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2014 is exactly ten years since my
London debut, and what better
way to celebrate than to record a
second album! I decided after my
first album ‘A Touch of France’
five years ago, that the next disk
would be more personal, showing
my personality and interests in the
music I chose.
With this in mind, ‘A Touch of
Anna’ covers my love of
transcribing existing
masterworks and showcasing the
array of different clarinet types,
with all the added colours this
produces. As well as this two
operatic fantasies sandwiches the
whole album, to express the
wonderful voice-like quality of
the clarinet.
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Alexander Rosenblatt (1956- )
Carmen Fantasy (1993)
Russian composer and pianist, Alexander
Rosenblatt studied at the Moscow
Conservatoire, where he pursued his interest in
jazz. This can be heard in this unique operatic
paraphrase on Bizet’s ‘Carmen’, where he
transforms the opera’s famous melodies into
jazz-infused dances. Both performers are on an
equal platform with virtuosic passages
appearing as often in the piano as the clarinet.
As well as this version, there are arrangements
for soprano saxophone, violin, and piano duo.
Rosenblatt’s compositions have been
performed by leading musicians around the
world, and ranges from solo works to
symphonies and circus music!
Giuseppe Tartini (1692-1770)
Devil’s Trill Sonata (arr. Hashimoto)
Tartini’s ‘Devil’s Trill’ Sonata was supposedly
inspired by a dream where he handed his
violin to the Devil. Upon awakening, Tartini
transcribed as well as he could remember, yet
always insisted how inferior it was compared
to the unearthly music of his dream. The
movements, in da chiesa sonata form,
alternate slow and fast sections, featuring the
use of many trills and ornaments. However
the actual ‘devil’s trill’ does not appear until
later, where the violin’s melody is produced
under a trill by double-stops. On the clarinet
this poses a great challenge, however the pure
and sweet quality of the C-clarinet is ideal for
the music.

Johann Sebastian Bach 1685-1750)
Chromatic Fantasy and Fugue in D minor
BWV903 (1723) (arr. Hashimoto)
One of the greatest holes in the clarinet
repertoire is Bach and other Baroque
composers, due to the fact that the instrument
was not yet developed. Over the centuries the
clarinet has developed into a versatile and wideranging virtuoso instrument, which this fantasy
perfectly illustrates.
Originally written for keyboard, the work opens
with a dramatic fantasy consisting of relentless
runs and broken chords, building to a climactic
flourish out of which starts a recitative section.
The harmony constantly shifts and surprises
like a kaleidoscope, concluding in a
chromatically descending harmonic
conclusion.
The following gentler fugue
explores chromaticism this time melodically,
using an ascending subject to weave together
the three-part fugue. Using the clarinet and
piano, the intricate lines can be heard as distinct
voices, yet a cohesive whole.
Franz Schubert (1797-1828)
Arpeggione Sonata (1824) (arr. Hashimoto)
The arpeggione is in many ways the string
equivalent of the basset clarinet, in that they
were both instruments for which a great
composer wrote soon after their invention,
before lapsing into disuse. The two also share a
similar wide range of notes, a particular quality
loved and featured by composers then and now,
as both have enjoyed a renaissance in the last
few decades with new compositions expanding
their repertoire and reach of audience. The

Arpeggione Sonata itself has similarities to the
great basset clarinet work, Mozart’s Clarinet
Concerto. Both were composed late in their
lives, as they struggled with illness just a few
years before their deaths. It was more common
to hear these works transcribed for similar
instruments; for Schubert, often on cello or
viola; for Mozart, the A clarinet. However,
while the Mozart is uplifting, peaceful and
optimistic, the first movement of the
Arpeggione Sonata is distinctly sombre in
character, the lyrical slow movement is tinged
with melancholy, and the final movement’s
bright and airy theme is interrupted by
aggressive storms and cloudy patches.
Vincenzo Bellini (1801-1835)
Casta Diva, from Norma (1831)
(arr. Hashimoto)
The Eb clarinet is all too often seen as a loud,
piercing and brash instrument only fit to blast
out screaming chords in works by Shostakovich
and Berlioz. However underneath this exterior
lies a subtle and sensitive instrument with a
delicate soprano voice. This aria from Bellini’s
opera Norma is a perfect way to showcase this
aspect of the Eb. Inspiration always comes
when least expected, and I personally was given
the idea to play this on the clarinet by my great
friend and pianist Mark Viner, as he showed me
the score over square biscuits and tea.

Luigi Bassi (1833-1871)
Concert Fantasy on Verdi’s Rigoletto (1865)
Bassi lived in a period where Italian operas were
always in demand, and therefore instrumental
paraphrases and transcriptions became popular.
As a leading clarinettist of his time, he studied at
the Milan Conservatoire and was the principal
clarinettist of La Scala. Being this involved in
operas in his daily life lead to Bassi writing 15
operatic fantasies for his own instrument, and
this one on Rigoletto is the most famous of
them. Many of the favourite arias and operatic
themes have been combined with dazzling
variations, and the edition used here has been
revised by Alamiro Giampieri, another Italian
composer famous for paraphrases, such as his
variations on Carnival of Venice, also for
clarinet.
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Anna Hashimoto won the International Clarinet
Competitions in Kortrijk (Belgium), Carlino
(Italy), and the Young Clarinettists Competition in
Tokyo in 2003. In 2004 aged 15 she made her
Barbican debut with the English Chamber
Orchestra, with whom she appears regularly as a
soloist, most recently at London’s Cadogan Hall.
She has performed concertos with orchestras such
as Brussels Philharmonic, Japan Philharmonic,
New Japan Philharmonic, Tokyo Symphony, and
Asia Philharmonic Orchestras.
She has
performed in major venues in the UK, Europe,
USA, Mexico and Japan, including South Bank
Centre, Wigmore Hall and Royal Albert Hall in
London, Dvorak Hall in Prague, and Suntory Hall
in Tokyo, with sold-out recitals at the Tokyo
Bunka Kaikan and Kioi Hall. She has been
broadcast on NHK TV and FM, FM Tokyo, ABC
Radio and BBC Radio 3, including BBC Radio3’s
‘In Tune’, NHK-FM’s ‘Best of Classic’ and NHK
TV’s ‘Classic Club’. Anna’s debut solo album ‘A
Touch of France’ has had very favourable reviews
in UK, USA and Japan. Artists she has
collaborated with include Vladimir Ashkenazy,
Paul Watkins, Myung-whun Chung, Michael
Collins, Leon McCawley and Tsuyoshi Tsutsumi,
and string quartets such as Panocha, Ciurlonis,
Kodaly, Endellion and Prazak Quartets. Anna
graduated with the Regency Award from The
Royal Academy of Music, and was Meaker Fellow
the following year, and is now an Associate of the
Royal Academy of Music. She has been guest
principal with BBC Symphony, English Chamber,
City of Birmingham Symphony Orchestras, City
of London Sinfonia and Philharmonia, and is a
clarinet tutor at Birmingham Conservatoire.
(www.annahashimoto.com)

Daniel King Smith has given concerts all over
the world as both soloist and accompanist. He
studied at the Royal Academy of Music under
Piers Lane, Ruth Nye and Vanessa Latarche,
where he won the Harold Craxton and Max
Pirani prizes for Chamber Music and others
for his all-round musical ability. His extensive
concerto repertoire has lead to many concerto
performances in the UK and around Europe,
including the Royal Festival Hall, London,
various theatres in Cataluña, Spain, and San
Stefano al Ponte, Florence. Daniel has
frequently been a featured Solo Classical
Artist on many Cruise lines including Crystal,
Cunard, Seabourn, Holland America and
Fred. Olsen. Accompaniment and chamber
music are a major part of Daniel’s life and
regularly accompanies at the Royal College of
M u s i c f o r Wi n d F a c u l t y c l a s s e s ,
masterclasses and end of year recitals. Daniel
is often official accompanist on summer
music courses including the British Isles
Music Festival and Simon Rowland-Jones'
viola course. He has given recitals worldwide
with Michael Collins, Carmel Kaine, Susan
Milan, Robert Max, Stefano Canuti, among
many others. Daniel has performed on BBC
Radio 3 and BBC Radio Ulster, and appeared
in the televised finals of BBC Young Musician
of the Year 1996 as soloist and regularly since
then as accompanist. He was also a prizewinner in the Haverhill Sinfonia Soloist
competition in 1996 and has subsequently
won the Best Accompanist Prize in the same
competition. In September 2003 he played as
orchestral pianist with the Philharmonia
Orchestra.

