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he Golden Years record is a
retrospective glance at the
second half of the 19th century, a
contrast to the drama and
horrors of World War I. Belle
Époque (France), Gilded Age (USA), The late
Victorian Era (UK) are some of the names
associated with this particular period of
history. It was a time of scientific discoveries
and development of new technologies.
Peace, prosperity, refined sensibilities and
national self-confidence reigned in Europe.
On the other side of the Atlantic, the “new
world” had a period of enormous growth
which attracted millions of people from
different countries. Optimism and a sense of
a bright new future opening up were the
hallmarks of those decades. The spirit of the
time allowed the arts to flourish, and many
masterpieces of literature, music, theatre,
and visual art to gain recognition. Railways
linked all the major cities of Europe and thus
the cultural exchange was intense. French
imperialism was in its prime and Paris, the
“City of lights”, was a cultural centre of global
influence. Its educational, scientific and
medical institutions were at the leading edge
of Europe.
Operettas were at the peak of their
popularity. They were shorter than serious
operas, usually of a light and amusing
character, therefore attending perfectly the
demand for culture and entertainment of a

growing upper class and bourgeois society.
Salon Music was another popular genre in
Europe during this period. It consisted of
light romantic music frequently performed
by the composer-performer. These
compositions were usually fairly short and
often focused on virtuosity display,
emotional expression and sentimentalism.
Operatic fantasias were also a means to
present bravura where the composervirtuoso would take a famous opera theme
to create the most challenging variations.
In South America, Brazil had broken its
bounds with the monarchy and installed a
Republican system in 1889. The newly born
Republic of Brazil aspired to launch a new Era
in the country, minimizing the ties and
influences from Portuguese colonization.
The cultural life in Rio de Janeiro took new
paths, being increasingly influenced and
inspired by French and Italian culture. It had
become very fashionable to talk about
Verdi«s operas, and the scores of his
favourite arias were in great demand. It was
the Belle ƒpoque in the tropics. All the styles
and cultural tendencies from Paris and Berlin,
the environment in which Paul Taffanel and
Joachim Andersen developed their careers
would eventually come to Rio de Janeiro,
where Pattapio Silva would grow to be a star.
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arl Joachim Andersen (18471909), the "Chopin of the flute",
was born in Copenhagen, and
studied the flute with his father. At
the age of thirteen he made his
debut at the Casino Theatre, a venue which
hosted primarily operas and plays, but
eventually had solo and chamber music
recitals. He became the principal flautist of
the Music Society Orchestra, where he stayed
until 1869, subsequently winning a
prestigious position with the Copenhagen
Royal Orchestra. During the years 1869 to
1878 he performed with the orchestra, played
in chamber music concerts with his
colleagues and undertook several solo tours
to Sweden, Finland and Holland. At the end of
1878 he resigned to look for a better
orchestral position abroad and launch a
career as a soloist and conductor, leaving his
position to his younger brother Vigo, who
was also a distinguished flute player.
He moved to St Petersburg where he worked
in the Imperial Orchestra for three years.
Soon after, he settled in Berlin, where
together with another 53 musicians he
founded the Berlin Philharmonic in 1882. By
then he was already a recognized soloist and
had several contracts with international
publishers for his compositions. In 1885 he
became assistant conductor of the Berlin
Philharmonic and was the only wind player to
perform as a soloist in its most important

series of concerts. Andersen worked with
names such as Brahms, Grieg, Strauss, and
Tchaikovsky. He left the orchestra in 1893
after suffering a debilitating paralysis of his
tongue; the director Hans Von BŸlow
commented: "When Andersen left us, the sun
set on the Berlin Philharmonic Orchestra".
This was the kind of reputation that Andersen
had built in his years in Germany.
He returned to Denmark in 1894 and started
a new series of orchestral concerts called The
Palace Concerts. Two years later he created
the Orchestra School, whose aim was to
educate young musicians in the art of
orchestral playing; later on it moved to the
Danish Royal Conservatory, providing the
first course of ensemble playing of this
institution. In 1898 he was appointed music
director of the Tivoli Orchestra, where he
remained until his death. In his eleven years
with this ensemble he conducted a very
comprehensive repertoire, from J.S. Bach to
Richard Strauss, and with great interest in
Nordic music he premièred many works of
Nielsen, Lessen, Södermann and others.
Known for his extraordinary capacity to
rehearse for hours without a break, with strict
discipline, he acquired the fame of being a
tyrant in front of the orchestra, but was
indeed responsible for establishing a new
standard at the Tivoli Orchestra and
transforming the musical life of Scandinavia.
He wrote eight collections of flute etudes that
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have been worshipped and extensively played
in all conservatories ever since they were
published, and some have even been
introduced in concert programs. They are of a
great musical value and explore technical
challenges in all key signatures better than
most pieces available in the flute-etudes
literature. Unfortunately, his other magnificent
works for flute and piano have not conquered
the same status in the established repertoire.
However, Andersen´s careful way of developing
melodies and the inventiveness of his
harmonies created an important page of the
romantic literature for flute and piano.
Although it is difficult to determine exactly
when they were composed, the first-edition
publication gives an indication that the
Miniatures op. 55 were composed during his
last years in Berlin, which suggests he may have
been influenced by Tchaikovsky, Grieg, and
other masters with whom he worked.

egarded as the founder of the French
Flute School which established itself
as a new reference for the instrument
as soloist and changed its role in
orchestral writing of the 20th
century, Claude-Paul Taffanel (1844-1908) was
born in Bordeaux and similar to Joachim
Andersen, had his first flute lessons with his
father. He later moved to Paris to study at the
Paris Conservatoire with Louis Dorus, who had

managed to establish the Boehm metal flute as
the standard in that institution. After completing his course very successfully at the Paris
Conservatoire, where he was awarded the
premier prix at the age of 16 and also studied
composition, he became solo flautist of the
orchestra of the Opera Comique, Grand Opera,
and later of the Société des Concerts du
Conservatoire. He also developed an important
career as a soloist and toured extensively in
Europe. Taffanel was very interested in
expanding the repertoire of the flute in order to
set a new path for the instrument. He had always
endeavoured to convince composers and the
general public that the flute could be very
expressive, meaningful and capable of singing,
in contrast with the light virtuoso music that was
in vogue at his time, with which the flute had for
many years been associated. He was responsible for the revival of baroque music in France
and was an advocate of the music of Bach and
Handel. In 1882, he gave the first performance
in Paris of Mozart´s flute concerto. When he
became the flute teacher at the Paris
Conservatoire in 1893 he reorganized the
required programs for the students, replacing
many of the virtuoso traditional pieces with
works by J.S.Bach and other composers of the
18th century. His effort encountered resonance
in the growing interest in early music in Paris
when Saint-Saëns, who was a close friend and
great admirer of Taffanel, edited and published
the works of Jean-Philippe Rameau.
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With the main aim of raising the performance
standards, increasing the repertoire for winds
and making chamber music concerts more
popular, in 1879 Taffanel founded the Société
de Musique de Chambre pour instruments à
vent, and this series of concerts became over its
15 years of existence a very important new
venue for the music lovers in Paris, where the
music of Bach, Handel, Mozart and other
masters from the 18th century were presented
with premières of works by Gabriel Fauré,
Georges Enesco, Edouard Lalo, Camille SaintSaëns, Charles Gounod, Charles-Marie Widor,
Joachim Andersen, among many others.
Taffanel wrote a wind quintet in 1876 which was
awarded the first prize in the competition run
by the Société des compositeurs de musique.
Taffanel´s Wind Society stimulated the
compositions of new works and helped many
instrument makers to develop numerous
improvements to their constructions. The fame
of the French wind players was established not
only in Europe but also in the United States,
where an increasing number of wind positions
at the best orchestras were filled by French
players.
The experience with this society also increased
Taffanel´s interest in the art of conducting. In
1893 he became principal conductor of the
Societé des concerts du Conservatoire and in
the following year was appointed principal
conductor at the Opéra, which had never been

awarded to a non-string player. Again Taffanel
was a pioneer, and during the years as director
of these institutions he premiered many titles.
He also began writing a method book for flute,
17 Grands Exercices Journaliers De Mecanisme.
It was finished after his death by two of his
students, Louis Fleury and Phipille Gaubert, and
has been continuously used since its first
edition.
The first 6 miniatures recorded on this album
are part of a series of accompanied sightreading pieces that Taffanel wrote for the
Conservatoire end-of-year examinations,
between 1877 and 1902. It is remarkable how
these very short bagatelles are conceived to
express Taffanel´s ideals of flute playing:
elegance, control of legato like the human
voice, subtle changes of colours, articulation
and dynamics. Andante pastoral et scherzettino
(1907) was the last piece he wrote. The opening
Andante in compound meters develops a
melodic line that suggests the treatment of
vocal music being played by the flute, or as one
could say it is a “flute-song without words”; the
sherzettino makes the flute “speak” with its
detailed phrasings. They are unique examples
of the French Flute School that were to be
continued by Taffanel´s disciples such as
Philippe Gaubert, Georges Barrère, Marcel
Moyse and others in the following generations.
Pattapio Silva (1880-1907) was born in Itaocara
in the State of Rio de Janeiro. He is one of the
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most celebrated Brazilian flautists, and showed
a great musical interest and talent at a very early
age. He made his first bamboo flute when he
was 5, on which he performed all the tunes he
heard in the musical encounters taking place at
his father’s barber shop. When he was still a
child the family moved to Cataguases, where he
began to learn the flute with João Batista de
Assis. At 14 he joined his town band and began
theory lessons with the Italian “Maestro”
Francisco Lucas Duchesne, one of many
musicians who had migrated from Europe. He
only managed to buy a complete Boehm
system flute when he was 15 and left
Cataguases to play in several bands in the states
of Rio de Janeiro and Minas Gerais, where he
worked in São Fidélis, Miracema, Pádua and
Campos. An excellent musician and charming
young man, Pattapio quickly became very
popular in his region.
In 1901 he moved to the capital Rio de Janeiro
to further his studies. He passed the entrance
exam at the National Conservatoire, where his
teacher was Duque Estrada Meyer (1846-1905)
a disciple of Mathieu Reichert and Joaquim
Callado. Pattapio Silva worked as a barber and
printer to survive. Meyer was so impressed with
his pupil’s talent that he treated Pattapio as a
son, teaching him with great enthusiasm and
giving him all the support he could. In Pattapio’s
first year in the capital he was invited to make a
78“recording for Casa Edison, a subsidiary of
RCA Victor. This came as a tremendous surprise

in the musical scene since Silva was both very
young and still a student. He was one of the first
musicians in Brazil to make a recording,
including his own music as well as works by
Wilhem Popp, Ernesto Köhler, Julio Reis and
Schubert.
Pattapio Silva was awarded a gold medal at the
Conservatoire in 1903, completing the course in
a third of the time. He was known to practice 10
hours a day and was awarded first prize in a flute
competition at the Conservatoire. In
recognition of his great talent and
determination, Silva was granted a very special
prize: a solid silver French flute made by Louis
Lot, the same instrument used by Taffanel. By
that time, he was so popular that he was invited
to play for the President of Brazil, Afonso Pena.
He toured extensively in Brazil to raise money to
pursue his studies in Europe. In 1907, when he
was touring in the southern states of Parana and
Santa Catarina he contracted diphtheria, was
gravely ill for two days and died in Florianopolis
on the 21st of April. The premature death of this
extraordinary musician who had become a
legend was an emotional event throughout
Brazil. His recordings were so popular that they
sold for decades after his death, and his music
has never been out of print.
The nine miniatures on this record reflect his
admiration for the European masters. They are
song-like pieces, romances and dances (polka,

mazurka, waltz,etc), mainly in the style of light
romantic and salon music - charming with
elegant touches of virtuosity.
Taffanel and Andersen had great mutual
respect and cherished a friendship through
letters and a few meetings. Taffanel
championed some of Andersen´s works at his
Wind Society concerts and on tours; he
commissioned a work for the flute competition
in the Conservatoire and adopted Andersen
etudes for his students. Taffanel was the first to
call Andersen the “Chopin of the flute”. Marcel
Moyse used to tell a story of Andersen´s visit to
the Conservatoire class in 1906. Taffanel was
teaching Moyse and other students Andersen´s
G major etude, op.15 no. 3, and demonstrated
its legato theme. After listening to Taffanel,
Andersen, with tears in his eyes, said “…I had no
idea that I had written such a beautiful
melody…”
Pattapio Silva´s concert programs indicate that
he may never have had contact with the works
of Taffanel and Andersen, but one can easily
find in his music the same refinement in the way
he treats legato phrases, making the flute sing
like the human voice as Taffanel thought the
flute should do. One can also trace a similar
inventiveness for harmonies like Andersen´s
and, in his romance-fantasia Sonho, one finds a
hidden melody in the same way as in the G
major etude of the Danish master.

Andersen, Taffanel and Pattapio Silva had all in
common a burning desire to lead the flute to a
higher artistic level through their compositions
and performances; they were also all-round
musicians who had significant impact in their
musical milieu. Pattapio Silva could certainly
have found the means to meet the European
masters in person, had he not died so tragically
young. The deep expression, elegance,
flexibility and sensitivity of these three
Chevaliers de la Flute find a point of
convergence when they are put side by side on
this album.

Marcelo Barboza

Flautist Marcelo Barboza has been noted by the
critics for his versatility, inventive programming
and persuasive performance, on stage as well as
on CD. In his native Brazil he was a Co-Principal
flautist at the Sao Paulo Symphony Orchestra
OSESP from 1994 to 2002 and he is currently the
Principal Flute at the Sao Paulo Opera House
Orchestra and the Brazilian Opera Company.
He has also been constantly involved in a variety
of artistic endeavors, feeling as much at home
playing in jazz and contemporary music groups
as in early music ensembles. Most notably he
has sought to increase the presence of Latin
American music in the flute repertoire, both in
concert and in his recordings. He has been in
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constant demand as a teacher in summer
courses and has given master classes in Brazil,
USA, Europe and Scandinavia.
Living in Sweden from 2002 to 2006, he
performed extensively in Scandinavia and
freelanced at the Royal Opera in Stockholm and
the Odense Symphony in Denmark.
Marcelo Barboza started his musical studies at
an early age, learning the piano and the
recorder. He graduated at the University of Sao
Paulo, where he studied with Antonio Carlos
Carrasqueira. After finishing his studies in Brazil,
he was awarded grants from the Brazilian
government and the British Council to pursue a
post-graduate course at the Royal Academy of
Music in London, where he studied with Michie
Bennett, Richard Taylor, Sebastian Bell and Lisa
Beznosiuk (baroque flute). He finished his
studies with the RAM Diploma of Advanced
Studies and a Master's Degree at the University
of London, with a Distinction in Performance. In
2013 he concluded his PHD at the University of
Campinas (UNICAMP). He is an Associate of the
Royal Academy of Music.
With her combination of colourful Brazilian spirit
and musicianship, London-based pianist Clélia
Iruzun is one of the most exciting musicians to
emerge onto the international scene in recent
years.
Clélia studied at the School of Music at Rio de
Janeiro Federal University and at the Royal

Academy of Music graduating with the Recital
Diploma and several prizes. She also worked with
prestigious pianists such as Nelson Freire, Jaques
Klein, Stephen Kovacevich and Fou Ts'Ong and
the prestigious Brazilian teacher Mercês de Silva
Telles in Paris. Great Brazilian composers such as
Francisco Mignone and Marlos Nobre have
dedicated works to her. She won major prizes in
her native Brazil and in international competitions such as the Tunbridge Wells, in the UK and
the Santander and Zaragoza in Spain.
Clélia Iruzun undertakes a busy international
career as soloist having performed in Europe, the
Americas and Asia, including concerts at the
Grand Theatre in Shanghai, the Forbidden City
Concert Hall in Beijing, Konserthusets in
Gothenburg and Stockholm, Poznan
Philharmonie, Queen Elizabeth Hall, Purcell
Room, Wigmore Hall in London and in her native
Brazil where she tours every year. She has also
appeared several times on radio and television in
many countries, including broadcasts for BBC
Radio 3.
She has made several successful CDs with a
variety of repertoire, from Latin American
composers, such as Villa-Lobos, for Meridian
Records, to the Mendelssohn Concertos and
more recently the Maconchy's Concertino with
the BBC Scottish Symphony Orchestra, the
Marlos Nobre Piano Music on the Lorelt label and
Frederic Mompou's Piano Music, volume I, on
SOMM Records released last December.
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Pattapio Silva (1880 - 1907)
9. Evocação
10. Serata D’Amore
11. Margarida
12. Primeiro Amor
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Paul Taffanel (1844 - 1908)
18. Allegretto Grazioso (1877)
19. Andantino (1883)
20. Andante (1884)
21. Allegro (1885)
22. Allegretto (1890)
23. Allegretto Scherzando (1892)
24. Andante Pastoral
25. Scherzettino
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Eight Miniatures op.55
1. Elegie
2. Waltzer
3. Notturno
4. Die Mühle
5. Legende
6. Scherzino
7. Albumblatt
8. Tarantelle

13. Sonho
14. Oriental
15. Idyllio
16. Zinha
17, Amor Perdido
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Joachim Anderson (1847 - 1909)
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