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Franz Schubert Johannes Brahms
Sonata (“Sonatina”) Violin Sonata in D minor, Op.108
for violin and piano in A minor D.385?? Brahms’ three violin sonatas are all 
Schubert composed his three sonatas (D.384, extraordinary masterpieces that occupy their 
D.385 and D.405) in 1816. However, it was not own rarefied world of elegant construction, 
until 1836 that they were published by the romantic sweep and exquisite beauty. The 
Viennese publisher Anton Diabelli as the designation of “Sonata for Piano and Violin” 
composer’s posthumous op.137 described as significantly expresses the equal partnership of 
“Sonatinas”, under which misleading title they both instruments in this chamber music for two. 
are often still known today. Although they are While the violin often sings first and foremost, 
smaller pieces in scale, it is clear from the Brahms frequently switches the parts giving 
structure that they were intended as a serious theme and accompaniment a new interest 
contribution to the genre. Schubert’s model through new sonorities and “inverted” textures. 
here was not Beethoven’s violin sonatas, most The two parts generally imitate, echo and 
of which had already been composed by that intertwine for a balanced chamber unity with 
time, but Mozart’s works for the same ample lyricism and virtuosity for both players.
combination of instruments. The opening Brahms spent the summer of 1886 at Lake Thun 
movement of the A minor Sonata begins with in Switzerland. He had just completed 
leaping melodic lines and accompanying his Fourth Symphony, and now–in a house 
anguished quaver chords. The Allegro is from which he had a view of the lake and a 
modest in its dimensions, and the brief magnificent glacier–he turned to chamber 
development section is derived in highly music. That summer he completed three 
concentrated form, from the principal motif. In chamber works and began the Violin Sonata in 
the F major Andante, however, the Sonata D Minor, but he put the sonata aside while he 
evolves with the main theme appearing in the wrote the Zigeunerlieder (“Gypsy Songs”) 
middle section in the mediant key, A flat major, and Double Concerto for Violin and Cello, 
while the transitional passages are rather more grumbling that writing for stringed instruments 
dramatic in character: the manner in which should be left to “someone who understands 
Schubert treats whole groups of bars as self- fiddles better than I do.” He returned to Lake 
contained units, animating them with Thun and completed his final violin sonata in 
semiquaver runs, looks forward to the style of the summer of 1888.
his later works. Following the Menuetto, which 

The main theme at the opening of the Allegro is is dominated by a gesture of defiant revolt, 
so haunting that it is easy to miss the Schubert returns in the final Allegro to the 
remarkable piano accompaniment: far below, mood of the opening movement, although the 
the piano’s quiet syncopated octaves move theme is now coloured with restlessness and 
ominously forward, generating much of the hopelessness. 
music’s tension. The piano alone introduces the 
second subject, with the violin quickly picking 
it up and soaring into its highest register.
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The development of these two ideas is Ernst Bloch
disciplined and ingenious: in the piano’s lowest Baal Shem
register Brahms sets a pedal A and lets it pound Baal Shem, Three Pictures from Hassidic Life 
a steady quarter-note pulse for nearly 50 was composed  in 1923, the year when Bloch 
unbroken bars; beneath the powerful thematic procured American citizenship. Along with his 
development, the pedal notes hammer a tonal most familiar works, Schelomo, Rhapsody for 
centre (the dominant) insistently into the Cello and Orchestra, Three Pieces From Jewish 
listener’s ear. Its energy finally spent, this Life, the Méditation hébraïque, and the Sacred 
movement gradually dissolves on fragments of Service of 1930, the triptych Baal Shem 
the violin’s opening melody. belongs to a distinctive and unmistakable genus 
The heartfelt Adagio consists of a long- of pieces, in which Bloch's personal voice was 
spanned melody that develops by repetition; now powerfully established as being "Jewish" 
the music rises in intensity until the double- in utterance above all else. Bloch's Jewishness 
stopped violin soars high above the piano, then in his music derived from an inner impulse, not 
falls back to end peacefully. Brahms titled the through a conscious absorption of Hebraic folk 
third movement Un poco presto e con elements . Bloch wrote "it is neither my purpose 
sentimento, though the particular sentiment he nor desire to attempt a reconstruction of Jewish 
had in mind remains uncertain. In any case, this music, nor to base my work on more or less 
shadowy, quick silvery movement is based on authentic melodies...I am not an archaeologist; 
echo effects as bits of theme are tossed between for me the most important thing is to write good 
the two instruments. The movement comes to a and sincere music."W? hat interests me, is the 
shimmering close: piano arpeggios spill Jewish soul, the enigmatic, ardent, turbulent 
downward, and the music vanishes in two quick soul that I feel vibrating throughout the 
strokes. Bible...it is all this that I endeavour to hear in 

myself and to transcribe into my music; the The Presto agitato finale is agitated, restless 
venerable emotion of the race that slumbers and driven. At moments it sounds frankly 
way down in our souls." symphonic, as if the music demands the 

resources of a full symphony orchestra to 
project its furious character properly. Even the 
noble second subject, first announced by the 
piano, does little to dispel the driven quality of 
this music. The complex development presents 
the performers with demanding ensemble, and 
the very ending feels cataclysmic: the music 
slows, then suddenly rips forward to the 
cascading smashes of sound that bring this 
sonata to its powerful close.
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The Baal Shem Suite comprises Vidui George Gershwin, arr. Igor Frolov
(Contrition), Nigun (Improvisation), and Porgy and Bess Concert Fantasy 
Simchas Torah (Rejoicing), where “Nigun” is for Violin and Piano
the most extrovert composition. Here, Bloch Igor Alexandrovich Frolov was born in 
attempts to recreate an ecstatic religious Moscow in 1937. His father was a violin 
feeling through a highly charged and ornate teacher and conductor, who also held the 
melodic line that rises to a fever pitch of position of first violin in the State Radio 
spiritual intensity before dying away to a Symphony Orchestra, his mother was an 
gentle close. Before this comes “Vidui”, in accompanist at the Moscow Conservatory in 
which the fervour of a sinner returning to God the class of David Oistrakh. At the age of five 
is evoked by cantilena writing of considerable he began studying with the well-known Soviet 
nobility. The final section of Baal Shem, pedagogue Boris Belenky. At the Moscow 
“Simchas Torah”, inspired by the moment Conservatory, where he continued his studies 
when Moses handed down the torch to the with one of the founders of the Soviet violin 
children of Israel, is a lively, optimistic and school, Abram Yampolsky, he completed his 
exhilarating piece. The trilogy was originally musical education in the class of David 
intended for viola and piano and later Oistrakh in 1965. Frolov never studied 
transcribed it for violin and piano; however, composition formally. His first attempt of 
Bloch also produced an edition with orchestral composition was a new cadenza to 
accompaniment in 1939. Baal Shem is also Mozart’s Violin Concerto No. 5 on the advice 
occasionally performed by cellists, with either of Oistrakh.  Although he grew up in the 
form of accompaniment. classical tradition, he had had a deep affection 

for jazz from his childhood. At the time of his 
studies at the Moscow Conservatory, jazz was 
banned and it was very difficult to find any 
recordings, but Frolov frequently went to the 
cinema and on his return home would try to 
recreate the harmonies and improvisations of 
his favourite melodies. Interest in this style 
stayed with him throughout his life, and the 
elements of jazz can be found in many of his 
compositions. His knowledge of the violin 
from a performer’s perspective ensures that all 
his works are well written for the instrument. 
The Concert Fantasy on Themes from 
Gershwin’s Porgy and Bess contains various 
changes of mood and a multitude of virtuosic 
passages for the violin, before the brilliant 
coda concludes this challenging fantasy, 
popular with both performers and audiences.
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Yoko Misumi

Born in Kyoto to a musical family, Yoko started 
her piano lessons as a young child, showing her 
talent and musicianship at a very early age. At 14 
she was a prize-winner of the Kyoto Piano 
Competition. After graduating from the 
Kyoto Music High School, she moved to 
London to continue her studies with Nina 
Sereda and Martino Tirimo. As a soloist, 
Yo ko  has  co l labora ted  wi th  
conductors such as James Judd and 
Barry Wordsworth. She has 
performed in the Kyoto Concert 
Hall, Amsterdam Concertgebouw, 
S t .  Mar t i n - in - the -F ie ld s ,  
Wigmore Hall, Kings Place and 
Adrian Boult Hall.  She has 
participated in master classes 
with Stephen Kovacevich,  
Menahem Pressler, Bernard 
Greenhouse ,  Die t r ich  
Banhoeffer, Neal Larrabee, 
E l i s a b e t h  D v o r a k -
We i s s m a r,  K i r i  Te  
Kanawa, Ralph 

Kirshbaum, Rivka Golani, William  Aide, Norma 
Fischer and Dmitri Alexeev.Yoko is the recipient 
of several prizes and awards, among them the 

First Prize of the John Longmire Beethoven 
Competition, and the Second Prize of the 
Beethoven Piano Society of Europe 
Intercollegiate competition.  As a chamber 
musician and accompanist, Yoko has 

performed in Japan, New Zealand, USA 
and Europe. Yoko has recorded for 
Meridian, Hedone and Denmore 
Records.For many years Lana and 
Yoko were members of the 
Greenwich Trio, whose cellist was 
Stjepan Hauser (now a member of 
2cellos). Together they have won a 
number of prizes and awards and 
were protégées of Bernard 
Greenhouse.

www.yokomisumi.com

Lana Trotovšek

"Prokofiev Violin Concerto No.1 was a sensation! A 
fabulous performance of young Slovenian Lana 
Trotovšek... ....an enchanting, intense, stirring 
rendition of the “breakneck” masterpiece!!”

veit.nl  Ferd Op de Coul

Winner of international competitions and 
prizes, violinist Lana Trotovšek was a pupil 
of Ruggiero Ricci. She made her debut with 
Valery Gergiev and the Mariinsky Theatre 
Orchestra, performing Prokofiev’s 
Violin Concerto No. 1 in September 
2012 in Eindhoven’s Muziekgebouw , 
where her sensational performance was 
received with standing ovations and 
remarkable reviews. 

Lana has given recitals in the United 
Kingdom, where she performed at the 
Wigmore Hall, Kings Place, St John’s 
Smith Square etc. Her concerts were also 
enthusiastically received in Austria at the 
Konzerthaus in Vienna, in Italy at the 
Te a t r o  l a  F e n i c e  i n  Ve n i c e ,  
Conce r tgebouw in  Ams te rdam,  
Muziekgebouw Frits Phill ips in 
Eindhoven and elsewhere in Germany, 
Spain, Portugal, France, Finland, 
Sweden, Slovenia, Croatia, Serbia, China 
and the US.  

Her performances have been broadcast on 
BBC Radio 3, Radio and Television 
Slovenija and Arte TV France.  

Lana has recorded for Meridian, Signum, Champs 
Hill and Hedone Records.

In 2013, on the occasion of his 80th birthday, Lana 
will be performing Penderecki’s Violin Concerto 
No.2, “Metamorphosen” with the Sinfonia 
Varsovia and conductor Krzysztof Penderecki on 
several occasions in Europe.

Lana started to play the violin when she was 4. 
At the age of 17, she was taken under the 
auspices of Ruggiero Ricci, who was her 
mentor for 18 months. She has also been 

guided by Ivry Gitlis, Ida Haendel, 
Pierre Amoyal, Tasmin Little, Georgy 

Pauk, Edith Peinemann, Bernard 
Greenhouse and Menahem Pressler. 
She studied with Vasko Vassilev and 
Rivka Golani at the Trinity College 
of Music and at the Royal College 
of Music in London with Itzhak 
Rashkovsky.

Lana Trotovšek was the recipient of 
the Prešeren Award of the University 
of Ljubljana.  She plays on a Pietro 
Antonio dalla Costa violin made in 
1750 kindly on a loan from a private 
benefactor.

Lana also has an extensive chamber 
music repertoire.  From 2011- 2013, 
she was the first violinist of the 

Badke Quartet, the winners of 
M e l b o u r n e  I n t e r n a t i o n a l  

Chamber Music Competition.                      

www.lanatrotovsek.info 
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and sound 
engineering
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shoot at St. John's 
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Alex Gettinby and Boris 
Bizjak for turning pages 
during the recording 
session 
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