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Three works for Mechanical Organ:
[10] Adagio and Allegro K.V. 594
[11] Andante K.V. 616
[12] Fantasia K.V. 608
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Serenade in C minor
K.V. 388 (384a) and K.V. 406 (516b)
[1] Allegro I
[2] Andante II
[3] Menuetto in Canone III
[4] Allegro IV
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Why Arrangements?
Any woodwind quintet ensemble who tries to build a musically well-balanced concert programme
Based only on original works for the group, soon realises the impossibility of doing so. Apart from
the music of the 20th-century masters like Hindemith, Schoenberg, Barber and Milhaud, none of the
great masters of earlier periods wrote any works for this ensemble, although this combination of
instruments has existed since the end of the 18th century. It is therefore of great importance that we
have an expert like Mordechai Rechtman, who by his arrangements of masterpieces written
originally for all kinds of combinations of instruments, enriches the repertoire immensely to the
benefit of all woodwind quintets.
Eliahu Thorner
Serenade in C minor
K.V. 388 (384a) and K.V. 406 (516b)
I. Allegro; II. Andante;
III. Menuetto in Canone; IV. Allegro
Mozart showed much interest in wind instruments
throughout his short life and a peak of expressiveness
and musical inventiveness is the Serenade for Wind
Octet (2 oboes, 2 clarinets, 2 horns, 2 bassoons) in C
minor K. V. 388 (384a) composed in 1782 in Vienna.
The use of C minor is very rare for wind ensembles,
giving the work an almost symphonic character.
Mozart, valuing the piece very much, also arranged it
for string quartet K.V. 406 (516b). The first
Movement, Allegro, has a very serious, dramatic
character.
The second movement, Andante, is very expressive
and lyrical. The third movement, Menuetto, has a
canon between the soprano and the bass line, and the
Trio, a canon in reverse. The last movement, Allegro,
consists of a highly differentiated set of variations.

Adagio K.V. 356 (617a)
During the 1790s the blind musician Marianne
Kirchgessner became famous as a glass
harmonica player. This instrument became quite
popular, using tuned glasses touched by the
fingers of the performer. Mozart composed two
works for her: the Adagio and Rondo for flute,
oboe, viola, cello and harmonica K.V. 617 and
the idyllic Adagio Solo K.V. 356 (617a)
represented here.
Gigue K.V. 574
The Gigue K.V. 574 is a solo piano piece, written
by Mozart whilst visiting Leipzig in 1789,
seeking the spirit of Bach. Its chromatic lines
approach a modern idiom and the asymmetric
articulation causes interesting rhythmical shifts.
Menuetto K.V. 355 (576b)
The Menuetto K.V. 355 (576b) is a piano solo
piece with no known connection to any other
work of Mozart. It surprises with its daring
harmonic clashes.
Adagio K.V. 411 (484a)
This piece was written for an ensemble of
clarinets (2 clarinets and 3 bassethorns). Its
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solemn and festive character shows it may have
been intended for a masonic ritual.
Adagio K.V. 410
Adagio in F major K.V. 410. This canon in
reverse for two bassethorns and bassoon may
belong to the series of contrapunctal exercises,
which Mozart loved to indulge in.

allegro in F major, describing the military aspect
of the occasion. Then the Adagio is repeated with
very daring harmonic steps. K.V. 616 Andante, is
the latest of the three works Mozart wrote for
mechanical organ. The piece is intended for a
smaller instrument, is very light in character, and
is in rondo form with a quite extensive
development.

Three Works for Mechanical Organ:
Adagio and Allegro K.V. 594
Andante K.V. 616
Fantasia K.V. 608

The Fantasia K.V. 608, the second mechanical
organ work written for Mueller-Deym, is
musically one of Mozart’s richest works, despite
being in a concise form.

The Mechanical Organ
Since ancient times, people have tried to
construct mechanical instruments which play
music without involvement of human action. By
the end of the 18th century, one type, the
mechanical organ, was brought to perfection so
that even the three great masters of the classics
wrote music for it, and Mozart especially created
works of great musical value for this instrument.
On the 14th July 1790, the great Austrian general
and national hero Laudon died and a waxen
image of him was put on show in a glass coffin
within a mausoleum in Vienna by a certain
Mueller-Deym. This man invited Mozart to write
funeral music for mechanical organ, which
would be playing continuously as people walked
around in mourning. Mozart wrote two works for
this purpose: Adagio and Allegro K.V. 594 and
Fantasia in F minor K.V. 608. There is also the
Andante in F Major K.V. 616 written for a
smaller instrument.

Starting with a Baroque-style overture, it leads to
a strict fugue including typical contrapunctal
devices like inversion, augmentation, diminution
and stretto. The reappearance of the first material
ends the first section. The middle section is a
highly lyrical expressive Andante with wonderful
variations. The passionate first theme appears
again leading to the fugue theme, with new
contrapunctal material bringing the work to a
dramatic ending.

K.V. 594 consists of three sections. It starts in a
very solemn adagio and uses the chromatic
descending line of a fourth, first in the bass and
later in other voices, as an expression of grief.
The middle section contrasts with a rhythmic

Eliahu Thorner
The Israel Woodwind Quintet was founded in 1963
by the "first chair" players of the Israel Philharmonic.
They have performed in many concerts in Israel,
Europe and the USA, among the Spoleto "Two Worlds"
Festival and the Israel Festival. The Quintet has
appeared with many well-known soloists, such as
Daniel Barenboim, Claude Franck, Bruno Canino and
the vocalist Mira Zakai. Their repertoire consists of
original works and transcriptions from the Baroque and
Classical periods and also modern works by
Schoenberg, Berio, Ligeti and others, and Israeli works
commissioned especially for the quintet. Its members
have appeared as soloists with many of the worlds great
orchestras.
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Mordechai Rechtman (b. 1926)
Renowned bassoonist, conductor, arranger,
teacher and educator. Between 1946 and 1991, he
was principal bassoonist with the Israel
Philharmonic Orchestra. He began playing the
bassoon at the age of 12, and at 15 was accepted as
a member of the Palestine Opera Orchestra, where
he played between 194l and 1945.

BEETHOVEN CDE84549

Quintet Op. 4 in E flat major
Three Works for a Mechanical Organ: Allegro in
Adagio in F Major
Scherzo in G Major
He has appeared as a soloist with the Israel
Philharmonic and other leading orchestras in
QuintetBEETHOVEN
Op.71 inCDE84549
E flat Major
Israel and abroad, and in music festivals
LUDVIG VAN BEETHOVEN
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throughout the world. He founded The Israel
Woodwind Quintet in 1963 and the Israel
Philharmonic Wind Ensemble in 1976. From 1985
and for many years on, he was the musical director
and conductor of the Israel Chamber Orchestra
Wind Ensemble. Rechtman has conducted many
of Israel’s major orchestras, and many other
ensembles. While pursuing his career as a
bassoonist, Rechtman has spent much time writing
transcriptions and arrangements for varied small
and large ensembles. His unique talent as an
arranger has been highly acclaimed. His
arrangements, published by leading publishing
houses, are played and recorded by orchestras and
major ensembles all over the world.
He was Professor at the Tel-Aviv Academy of
Music from 1969 to 2002, and as Guest Professor
has taught in music schools such as the Juilliard
School in New York, the New England
Conservatory at Boston, Massachusetts, The
Royal Academy of Music in London and the
Geneva Music Conservatory. During 1977 and
1978 he was Professor at the famous School of
Music, Indiana University, Bloomington, USA.
Mordechai Rechtman is winner of the 2004 award
of the Board of Trustees of the Minister of
Education, Culture and Sports Prize of Music
Performances, for his special contribution to
music in Israel.

Quintet Op. 4 in E flat major
Three Works for a Mechanical Organ: Allegro in C Major
Adagio in F Major
Scherzo in G Major
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BACH CDE84545
Concerto No. 2 after Vivaldi BWV 593
Chorale prelude: “Vor deinen Thron tret’ich”
Fughetta on: (super) “Dies sind die Heil’gen zehn Gebot”
Chorale prelude: “Nun Komm’der Heiden Heiland”
Prelude & Fugue in D Minor (the “Fiddle”) BWV 539
Choral Preludes: “Ein’ feste Burg ist unser Gott” BWV 720
“Wir glauben all” an Einen Gott” BWV 681
“Wachet Auf, Ruft uns die Stimme” BWV 645
“Christ lag in Todesbanden” BWV 625
“Ach Bleib’bei uns, Herr Jesu Christ” BWV 649
Fugue in G Minor BWV 578

All works on the 3 volumes are printed by Accolade Musikverlag Germany
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