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Four Dance Episodes from Rodeo (1942) score, and had already included several of her own 
(arr. Joseph Hollings) transcriptions of traditional tunes. The original ballet 
Aaron Copland (1900-1990) had five movements; the arrangement by Joseph 

Hollings for Onyx Brass here includes four, as in 
Buckaroo Holiday Copland’s symphonic version of the ballet.
Corral Nocturne
Saturday Night Waltz
Hoe Down Dover Beach Op.3

Samuel Barber (1910-1981) 
Copland was a seminal voice in forging a distinctly (arr . Timothy Jackson)
American compositional identity. Born of 
Lithuanian-Jewish descent (his father changed the Samuel Barber demonstrated his deep interest in 
family surname from Kaplan to Copland), Copland music and his sensitive temperament at a tender 
studied initially with Rubin Goldmark, and later with age. In a letter to his mother written at the age of 
Nadia Boulanger in Paris. On returning to the USA, nine, he said: “…I was not meant to be an athlet 
he was a member of a circle of artists, which (sic). I was meant to be a composer, and will I’m 
included Ansel Adams and Georgia O’Keeffe, who sure… Don’t ask me to try and forget this 
were inspired by Alfred Stieglitz’s assertion that the unpleasant thing, and go play football…”
work of American artists should reflect the “ideas of 
American democracy”. It is surely a tribute to the Through his aunt, Louise Homer, a soloist at the 
best aspects of American democracy that the non- Metropolitan Opera, he had an early induction to the 
athletic, homosexual, Jewish son of an immigrant vocal world, both in composition and performance. 
could become the musical voice of a nation, Indeed, the first recording of “Dover Beach”, from 
creating music astonishingly evocative of the 1935 and featuring the composer himself as soloist, 
landscape and people, whose stereotypes are shows off his considerable vocal talents. A British-
perhaps more commonly associated with American musical link was also established here, 
machismo and the Wild West. as it was at an early performance of the work, sung 

by Barber, that Ralph Vaughan-Williams was 
The ballet score “Rodeo” was commissioned by sufficiently impressed to encourage the young 
Agnes de Mille who was choreographing for the composer to carry on with his endeavours.
Ballet Russe de Monte Carlo, which had moved to 
the US earlier in the war. Set at a Rodeo, the Wild Dating from 1931, “Dover Beach” clearly reflects the 
West equivalent of a Saturday village party, the melancholy nature apparent in that early letter, both 
story involves the cowgirl and the rancher’s in its musical language and Barber’s choice of text. 
daughter competing for the love of the head Matthew Arnold’s poem is a bleak one, 
wrangler. Copland was always a frequent citer of (notwithstanding having been written on, or just 
traditional American melodies, but they are quoted after, his honeymoon), with an elegiac and dramatic 
more directly in Rodeo than anything else by him, tone. As with all great vocal composers, the music 
perhaps because de Mille had “blocked” (that is, enhances one’s understanding of the text, as well 
plotted the movement patterns of the dancers) the as being writing of exceptional skill for the 
entire show before Copland had even started the combination of voice and string quartet for which it 

was written. Onyx Brass are indebted to Timothy So various, so beautiful, so new,
Jackson for demonstrating similar skill in Hath really neither joy, nor love, nor light,
transcribing the string parts for brass quintet, in a Nor certitude, nor peace, nor help for pain;
way that maintains the eerie and deeply-felt And we are here as on a darkling plain
nature of the original, whilst remaining utterly Swept with confused alarms of struggle and 
faithful to its notes. flight,

Where ignorant armies clash by night.
The sea is calm to-night. Matthew Arnold (1851)
The tide is full, the moon lies fair
Upon the straits; on the French coast the light
Gleams and is gone; the cliffs of England stand, Two Cairns (2009)
Glimmering and vast, out in the tranquil bay. Stuart MacRae (Born 1978)
Come to the window, sweet is the night-air!
Only, from the long line of spray A cairn is a pile of rocks erected as a memorial, 
Where the sea meets the moon-blanch’d land, often added to over the years by those wishing to 
Listen! you hear the grating roar pay their respects. It may also mark the summit of 
Of pebbles which the waves draw back, and fling, a hill, or the route of a path. In Two Cairns, which 
At their return, up the high strand, Onyx Brass commissioned in memory of their 
Begin, and cease, and then again begin, friend John Price, the two parts mark different 
With tremulous cadence slow, and bring ways of remembering: the first is contemplative 
The eternal note of sadness in. and plangent, revolving around the same set of 

minor chords; the second is celebratory and vital, 
Sophocles long ago fracturing into layers of trills before turning to a 
Heard it on the Ægæan, and it brought more wistful chorale at the end. For most of the 
Into his mind the turbid ebb and flow piece the ensemble is divided into two groups - 
Of human misery; we high and low - but the closing chorale unites the 
Find also in the sound a thought, ensemble in a gesture of reconciliation. (Note: 
Hearing it by this distant northern sea Stuart MacRae)

The Sea of Faith
Was once, too, at the full, and round earth’s shore Time to Time (2000)
Lay like the folds of a bright girdle furl’d. Timothy Jackson (Born 1972)
But now I only hear
Its melancholy, long, withdrawing roar, The texts for the five movements of Time to Time 
Retreating, to the breath were chosen to give a large arch shape to the 
Of the night-wind, down the vast edges drear whole piece. A couplet, haiku, quatrain and 
And naked shingles of the world. limerick (together totalling 14 lines) are balanced 

by a final sonnet which itself ends with the same 
Ah, love, let us be true type of couplet used earlier. Although each of the 
To one another! for the world, which seems poems looks at the idea of Time in a different way, 
To lie before us like a land of dreams, there are many images which recur between 
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movements, such as the ’unopening door’ which When I do count the clock that tells the time, 
links the quatrain and limerick, and the ’grasses And see the brave day sunk in hideous night; 
and trees’ of the haiku which reappear in a When I behold the violet past prime, 
different setting in the sonnet. In this way it was And sable curls all silver’d o’er with white; 
possible to echo the structure of the poetry very When lofty trees I see barren of leaves, 
closely in the music. (Note: Timothy Jackson) Which erst from heat did canopy the herd, 

And summer’s green all girded up in sheaves 
Time to Time was commissioned by Onyx Brass Borne on the bier with white and bristly beard; 
in collaboration with Radley College. Then of thy beauty do I question make 

That thou among the wastes of time must go, 
Yet, do thy worst, old Time. Despite thy wrong, Since sweets and beauties do themselves 
My love shall in my verse ever live young. forsake, 

W. Shakespeare And die as fast as they see others grow; 
And nothing ’gainst Time’s scythe can make 

Both grasses and trees defence 
waiting for the moon - Save breed, to brave him when he takes thee 
time passes hence. 
               Sogi W. Shakespeare

But if in vain, down on the stubborn floor 
Of Earth, and up to Heav’n’s unopening Door, Still Life
You gaze Today, while You are You - how then Joe Duddell (Born 1972)
Tomorrow, when You shall be You no more?  

O. Khayyam The title Still Life, whilst being a term borrowed 
from painting, refers to the two temporal states of 

There was an Old Man, who said, "Well! the piece, stasis and motion, which are 
Will NOBODY answer this bell? juxtaposed and superimposed throughout.
I have pulled day and night,  
Till my hair has grown white, The static sections often lead into choral-like 
But nobody answers this bell!” music, one of the references to Bach in the piece, 

E. Lear which was commissioned by the Harper 
Ensemble for the 250th anniversary of his death. 
The other principal reference comes in the 
trumpets’ opening figures, which relate to 
material found in one of Bach’s harpsichord 
concertos. (Note: Joe Duddell)

Charles Ives (1874-1954) some distinctly progressive rhythmic moments. 
Three Songs The first of the songs in the collection, written 

when Ives was only fourteen, Slow March (1888) 
Charles Ives was born into a musical household (arr. David Gordon Shute) is a mournful affair: 
in the manufacturing town of Danbury, written on the death of the family dog, it is 
Connecticut. His father George had been the subtitled “Inscribed to the children’s faithful 
Union’s youngest bandmaster during the friend”.
American Civil War, later becoming the most 
important musical personality in the town. The 
five-year old Charles (as he later recalled) was Variations on “America” (1891)
found by his father bashing out the town band’s (arr. Henry Howey)
percussion parts with his fists on the family piano.  
Instead of an admonishment, he was told “it’s all “Variations on America” was originally written for 
right to do that, Charles, if you know what you are organ, and doubtless arises from his early 
doing”. Therein lies, perhaps, the genesis of the experiences as an organist. It is a witty and 
later tonal cluster and “extended” piano virtuosic set of variations on a theme (well known 
techniques evident in his later works! The to those in the UK as their national anthem), 
business acumen of his family was doubtless a interspersed with a couple of enigmatic and 
factor in his choice of “day job” as an adult: he ground-breakingly bi-tonal interludes. There 
was a successful and influential insurance seems to have been a third such interlude 
broker, instrumental in the development of what originally, which seems now to have been lost: in 
is now known as “Estate Planning”. This choice of Ives’ Memos he recalls "one variation was the 
career enabled an extraordinarily innovative theme in canon, put in three keys together…(but 
talent to express itself without fear of hindrance this was not played in church concerts, as it made 
from a repressively conservative musical the boys laugh and [be] noisy)." In the best 
establishment: as Ives himself said: “ [if a possible way, those boys seem to have had the 
composer] has a nice wife and some nice right idea: the piece is brimming with a joyously 
children, how can he let them starve on his subversive iconoclasm.
dissonances?” Amos Miller

In 1922 Ives published a volume of 114 songs, 
from which Mark Stone and Onyx Brass have 
selected three, all of which are from the same 
youthful period as the “Variations”. In The Alley 
(1896) (arr. David Gordon Shute) is the 
poignant ballad of a disillusioned lover, with just a 
hint of barber-shop harmonies in the final bars. 
The Circus Band (1894) (arr. Andrew Sutton) 
clearly illustrates the musical background of 
marching bands and Sousa, with which the 
young Ives would have been so familiar, but with 
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Since 1993 Onyx Brass has been a dominant group returned to its roots at the National Youth 
force in the international brass chamber music Orchestra for a day and coached the talented 
world. Dubbed "easily the classiest brass young brass students for a cooperative concert 
ensemble in Britain " by BBC Music magazine, it held that evening. Onyx Brass is ensemble-in-
has performed at festivals all over Europe and the residence both at Westminster Abbey Choir 
USA to huge critical acclaim. The group was School and Imperial College, University of 
conceived by way of filling the huge gap in the London.
market for a serious yet approachable brass 
chamber ensemble. Mark Stone studied at King’s College, 

Cambridge and at the Guildhall School of Music 
Of particular importance to Onyx is the and Drama, London.
commissioning of new music and, to this end, 
they have performed and recorded world In the UK he has sung for The Royal Opera 
premieres of music by Judith Bingham, John House, English National Opera, Welsh National 
McCabe, Bob Chilcott, Jonathan Dove, Joe Opera, Opera North¸ Glyndebourne, Opera 
Duddell, Gabriel Jackson, Timothy Jackson, Holland Park, Buxton Festival, Garsington Opera 
Steve Martland, Michael Nyman, Paul Patterson, and Grange Park Opera and abroad he has sung 
Stuart MacRae, Tarik O’Regan and John for Santa Fe, Philadelphia, Opera Atelier Toronto, 
Tavener. Liceu Barcelona, Leipzig,  Stockholm, 

Montpellier, Netherlands Reisopera, Israeli 
Individual members of the group hold permanent, Opera and New Zealand Opera.
principal positions in The Royal Philharmonic 
Orchestra, the Orchestra of English National He has sung at all the major UK concert halls with 
Opera, the English Chamber Orchestra, and the the London Symphony Orchestra, the Royal 
Royal Ballet Sinfonia. The quintet performs Ph i lharmonic  Orchest ra ,  the  London 
regularly on BBC Radios 2 and 3. In its history, Philharmonic Orchestra, the City of London 
the ensemble has won numerous grants, Sinfonia, the BBC Concert Orchestra, the BBC 
competitions and scholarships as well as having National Orchestra of Wales, the Royal Liverpool 
played for The Queen and Prime Ministers Tony Philharmonic Orchestra, the Hallé Orchestra, the 
Blair and John Major. City of Birmingham Symphony Orchestra, the 

Gabrieli Consort and the Hanover Band. He is 
Onyx Brass is also very active and experienced in also in demand as a song recitalist, in which 
the field of music education, having conducted capacity he has sung at London’s Wigmore Hall 
workshops and master classes for a huge range and New York’s Carnegie Hall.
of people. They have directed educational days 
at the Royal Scottish Academy of Music and Onyx Brass would like to thank Susanne 
Drama, the Guildhall School of Music and Drama, Stanzeleit and Richard Hughes at Meridian 
and the Royal Welsh College of Music and Records.
Drama. In the USA, they have carried out 
masterclasses at the Juilliard School in New York cover photography © 
and the Boston Conservatory. In addition, the 2010 Alexander James www.DistilEnnui.com

Page 6
Page 7

Also Available on Meridian CDE84462

HENRY PURCELL Fantasia Upon One Note
MICHAEL BERKELEY music from CHAUCER

ELLIOT CARTER A Fantasy about Purcell’s ‘Fantasia Upon One Note’
JOHN DOWLAND Lachrimae Antiquae,

Mr STEVE MARTLAND after Mr Henry Purcell - one note fantasy…
TIMOTHY JACKSON Seventeen Variations on a theme by John Dowland.

O
N

Y
X

 B
R

A
S

S



Since 1993 Onyx Brass has been a dominant group returned to its roots at the National Youth 
force in the international brass chamber music Orchestra for a day and coached the talented 
world. Dubbed "easily the classiest brass young brass students for a cooperative concert 
ensemble in Britain " by BBC Music magazine, it held that evening. Onyx Brass is ensemble-in-
has performed at festivals all over Europe and the residence both at Westminster Abbey Choir 
USA to huge critical acclaim. The group was School and Imperial College, University of 
conceived by way of filling the huge gap in the London.
market for a serious yet approachable brass 
chamber ensemble. Mark Stone studied at King’s College, 

Cambridge and at the Guildhall School of Music 
Of particular importance to Onyx is the and Drama, London.
commissioning of new music and, to this end, 
they have performed and recorded world In the UK he has sung for The Royal Opera 
premieres of music by Judith Bingham, John House, English National Opera, Welsh National 
McCabe, Bob Chilcott, Jonathan Dove, Joe Opera, Opera North¸ Glyndebourne, Opera 
Duddell, Gabriel Jackson, Timothy Jackson, Holland Park, Buxton Festival, Garsington Opera 
Steve Martland, Michael Nyman, Paul Patterson, and Grange Park Opera and abroad he has sung 
Stuart MacRae, Tarik O’Regan and John for Santa Fe, Philadelphia, Opera Atelier Toronto, 
Tavener. Liceu Barcelona, Leipzig,  Stockholm, 

Montpellier, Netherlands Reisopera, Israeli 
Individual members of the group hold permanent, Opera and New Zealand Opera.
principal positions in The Royal Philharmonic 
Orchestra, the Orchestra of English National He has sung at all the major UK concert halls with 
Opera, the English Chamber Orchestra, and the the London Symphony Orchestra, the Royal 
Royal Ballet Sinfonia. The quintet performs Ph i lharmonic  Orchest ra ,  the  London 
regularly on BBC Radios 2 and 3. In its history, Philharmonic Orchestra, the City of London 
the ensemble has won numerous grants, Sinfonia, the BBC Concert Orchestra, the BBC 
competitions and scholarships as well as having National Orchestra of Wales, the Royal Liverpool 
played for The Queen and Prime Ministers Tony Philharmonic Orchestra, the Hallé Orchestra, the 
Blair and John Major. City of Birmingham Symphony Orchestra, the 

Gabrieli Consort and the Hanover Band. He is 
Onyx Brass is also very active and experienced in also in demand as a song recitalist, in which 
the field of music education, having conducted capacity he has sung at London’s Wigmore Hall 
workshops and master classes for a huge range and New York’s Carnegie Hall.
of people. They have directed educational days 
at the Royal Scottish Academy of Music and Onyx Brass would like to thank Susanne 
Drama, the Guildhall School of Music and Drama, Stanzeleit and Richard Hughes at Meridian 
and the Royal Welsh College of Music and Records.
Drama. In the USA, they have carried out 
masterclasses at the Juilliard School in New York cover photography © 
and the Boston Conservatory. In addition, the 2010 Alexander James www.DistilEnnui.com

Page 6
Page 7

Also Available on Meridian CDE84462

HENRY PURCELL Fantasia Upon One Note
MICHAEL BERKELEY music from CHAUCER

ELLIOT CARTER A Fantasy about Purcell’s ‘Fantasia Upon One Note’
JOHN DOWLAND Lachrimae Antiquae,

Mr STEVE MARTLAND after Mr Henry Purcell - one note fantasy…
TIMOTHY JACKSON Seventeen Variations on a theme by John Dowland.

O
N

Y
X

 B
R

A
S

S



Page 8

Brian Thomson     Andrew Sutton     David Gordon Shute    Amos Miller   Niall Keatley

Timothy Jackson with Mark Stone 
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Recorded at the church of
 St. Edward the Confessor SE London

22/23/26 Feb 2010
Recorded by Richard Hughes

Produced by Susanne Stanzeleit

Cover photography © 2010 
Alexander James 
www.DistilEnnui.com

 

Other photos: Onyx Brass
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Aaron Copland, Rodeo arr. Joseph Hollings
[ ]1 Buckaroo Holiday 7:17
[ ]2 Corral Nocturne 3:47
[ ]3 Saturday Night Waltz 4:17
[ ]4 Hoe-Down 3:27

Samuel Barber*, arr. Timothy Jackson 
[ ]5 Dover Beach, op.3 7:36

Stuart MacRae
[ ]6 Two Cairns (2009); Lento - Vivace 5:57

Timothy Jackson*, Time to Time (2000)
[ ]7 Yet, do thy Worst 2:03
[ ]8 Both Grasses and Trees 3:01
[ ]9 But, if in Vain 2:38

[ ]10 There was an Old Man 3:13
[ ]11 When I do Count the Clock 4:40

Joe Duddell
[ ]12 Still Life (2001) 8:25

Charles Ives*
[ ]13 In the Alley  arr. David Gordon Shute 1:56
[ ]14 The Circus Band arr. Andrew Sutton 2:15
[ ]15 Slow March arr. David Gordon Shute 2:01
[ ]16 Variations on "America" arr. Henry Howey 7:00

Time to Time 
american masters and new british voices

onyx brass with *mark stone - baritone


