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[1] El umbral del la memoria / The threshold of memory 11:11 
[2] Último adiós / Last farewell 11:51
[3] Aquellas travesuras juveniles / Those youthful pranks 8:50

De fiestas y danzas / From fiestas and dances 

[4] Habanera 3:22
[5] Tango 2:18
[6] Samba 2:01
[7] Cueca 2:15
[8] Galopa 2:31

Sonatina estival

[9] Moderato 6:00
[10] Grave 4:53
[11] Allegro 4:48

Luces de medianoche / Midnight lights 

[12] Vidrieras / Window shops 5:39
[13] Ventana entornada / Window ajar 6:12
[14] Cafetín / Little coffee shop 6:36
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“I was tempted to think of González in one Peabody Conservatory and in Austin, Texas, 
breath with Bartók: his music has the same before coming to the College of Music of the 
strength, along with the familiarity to fascinate University of Colorado at Boulder in 1982 as a 
the ear unfamiliar with the soil in which music professor of composition and music theory.  He 
is rooted,” wrote Wes Blomster, the music critic retired from that position in 2003, but still 
of the Boulder, Colorado, Daily Camera.   Not resides in the Boulder area where he composes 
that the sound worlds of Bartók and González and is active in civic and university musical 
are all that similar, but both composers draw affairs.  
deeply on the folk and dance music of their 
native regions to provide the sonic foundations González's music has been widely performed 
for their art.  In the case of Luis Jorge González, throughout the United States, and in South 
the dance music of his native Argentina and of America, Europe, and Japan.  His musical 
other South American countries instills in his awards include a Guggenheim fellowship 
music a grace, vitality, variety, and intensity (1978-79) and compositional prizes from the 
that is at once unique and universal.  The Wieniawski International Competition, the 
listener will hear sounds that are both familiar City of Trieste, Radio France, the Percussive 
and unfamiliar; rhythms that are both expected Arts Society, and the American Harp Society 
and exotic; harmonies that are rooted in tonality among others.  Commissions from Boulder 
but that also explore new and unusual tonal Philharmonic Orchestra, the Colorado Music 
combinations.  González is a composer of great Festival, the American Guild of Organists, the 
technical sophistication, but also one who is Cosanti Foundation, the Austin Texas Music 
able to communicate with a full range of Festival, and many universities and performing 
listeners from the neophyte to the connoisseur. ensembles fill a long and impressive 

professional resume.   
Luis Jorge González was born in San Juan, 
Argentina, in 1936.  After study at the To best understand the ethos of González's 
Universidad Nacional de Cuyo in Mendoza, sound world, the uninitiated listener might well 
Argentina, in the early 1970s he enrolled in the begin with the suite of dances “From Fiestas 
Peabody Conservatory in Baltimore, and Dances” for piano.  Here are found the 
Maryland, where he studied with Robert Hall basic elements of González's style in their most 
Lewis and Earle Brown.   Initially attracted to fundamental form, without the elaboration, 
the musical avant garde, over the years he development, and complexity that he brings to 
abandoned radical innovation and returned to his more extended and serious works.  Intended 
tonality but with great imagination and as an introduction to the Latin American folk-
individual perspective.  He taught briefly at the dance milieu for the intermediate student 

pianist, these stylized dances clearly display the roles.  The impression one receives from this 
rhythmic, melodic, and timbral foundations work is of a Brahmsian musical ethos brought 
upon which González has based his music.  The forward into the early 21st century.  The trio, 
tango, in particular, with its subtle syncopations commissioned by the Colorado Music Teachers 
and elegant and elusive melodic figurations, Association, was premiered in 2006 by the 
has informed and enriched much of his music.  same performers who have recorded it here.  
Rhythmically, González is attracted to irregular 
subdivisions of duple meter (e.g., the division The piano suite “From Fiestas and Dances,” 
of 4/4 time into groups of 3+3+2 eighth notes) designed to initiate the student pianist of 
and the syncopation inherent in the intermediate abilities into the folk-dance 
juxtaposition of 6/8 and 3/4 meters.  He is also repertory of Latin America, consists of five 
fond of 5/8 and 7/8 meters, and 9/8 (divided characteristic dances: Habanera, Tango, 
2+2+2+3 eighth notes).  All of these rhythmic Samba, Cueca, and Galopa.  The composer 
elements, plus a finely tuned ear for melodic gives the following description of these dances:  
phrasing, harmonic color, and structural design “Habanera originated in Havana, Cuba, in the 
are on display throughout the music on this middle of the XIX century.  [It is] always in 2/4 
recording. meter, in moderate tempo.  Tango is from the 

Rio de la Plata Basin, the most popular urban 
“Las Puertas del Tiempo” (The Gates of Time), music of Argentina and Uruguay.  It uses 
for violin, 'cello, and piano, can be heard both syncopated rhythmic patterns within a 2/4 or 
as abstract music and as autobiographical 4/4 meter played at a medium slow tempo.  
remembrances of the composer's youth.  As Samba is from Brazil and is the most 
absolute music, its three movements are an characteristic dance used in the celebration of 
extended, tango-inspired sonata form, a deeply [the] famous Carnivals.  Written in 2/4 meter, 
moving da capo aria, and a capricious rondo.  played in a medium fast tempo, it is 
But, as the composer writes, “the Gates of Time characterized by a variety of syncopated 
open in our minds when we remember events of patterns and cross accents.  Cueca is a festive 
the past.” The titles of the three movements  dance from the central west of Argentina and 
The Threshold of Memory, Last Farewell, and Chile.  It uses alternation of 6/8 and 3/4 meters 
Those Youthful Pranks  evoke “expressions of in fast tempo.  Galopa is a song of northeast 
meditation on various life experiences.”   The Argentina and Paraguay.  It uses the alternation 
piano is the dominant instrument in the trio, and at times the superimposition of 3/4 and 6/8 
providing both an adhesive element to the meters.”  It is significant to note that, although 
ensemble as well as color, sonority, and González uses the forms and captures the spirit 
rhythmic excitement.  The violin and 'cello of these folk and urban dances, all of the music 
play important melodic, sonic, and coloristic is original.
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The “Sonatina Estival” for solo piano is a short, González understands the fundamental nature 
three-movement sonata which “explores … the of the piano's sonority and always finds 
stylization” of the tango (in the 1st and 2nd textures and timbres that are intriguing, 
movements) and other Argentine dances (the colorful, and imaginative.  The first nocturne, 
gato and chacarera in the 3rd).  The pianist Vidrieras (Window Shops) features an elusive, 
Alejandro Cremaschi writes of the work:  “the capricious melody alternating with passages 
textures … are often lean and transparent, with employing full-fisted chords.  The second, 
many passages written in just two voices and a Ventana Entornada (Window Ajar), is an 
sparse use of chords, especially in the first two elegiac song sung over an insistent tango-like 
movements.”  The first movement is a sonata ostinato, whose middle section uses Lisztian 
form with two themes, but with only a bridge fioritura to decorate a cantilena melody in the 
passage instead of a development section.  The bass.  In the final nocturne, Cafetin (Little 
recapitulation recalls the themes in different but Coffee Shop), a persistent rhythmic ostinato 
related keys.  The second movement is a deeply under a pensive melody builds to a climax of 
felt, meditative song, the middle section of startling power and tragic anxiety, following 
which introduces a somewhat ominous ostinato which the initial mood returns, but with a stoic 
figure which develops into an ecstatic resignation.
cantilena.   The final movement is a fast, vitally  Karl Kroeger ©2008
rhythmic dance featuring irregular meters and 
leading to a coda of great vigor and excitement.

Another set of autobiographical meditations is 
found in the three nocturnes, “Luces de Media 
Noche” (Midnight Lights).   Of these sonic 
impressions, the composer writes: “this set of 
nocturnes evoke night strolls made when, as a 
young composer, I was living in Buenos Aires.  
The lights of the metropolis stimulated my 
imagination.  I fancied music that had irregular 
tango rhythms, sophisticated harmonies, rich 
contrapuntal textures and unusual melodic 
inflections, poured into a virtuosic piano 
writing.” This description characterizes 
precisely the nature of these post-impressionist 
tone pictures.  A capable pianist himself, 

Luis Jorge González graduated from 
the Universidad Nacional de Cuyo, 
Argentina, in piano and theory. He 
studied with Erwin Leuchter, Earle 
Brown and Robert Hall Lewis. He 
earned a doctoral degree from the 
Peabody Conservatory in Baltimore. 
His compositions for orchestra, 
chamber ensembles, choir and solo 
instruments have been performed in 
concert halls and festivals of Europe, 
the U.S.A., South America and Japan. 
They have been published by Belwin 
Mills, Sounding Solitudes Press, Don 
Henry Music and Bérben. His music 
has been recorded on Opus One Label, 
New Arts Recordings, Lejos del 
Paraíso (México) Consejo Argentino 
de la Música Collection.

González has received numerous prizes 
and awards, including a Guggenheim 
F e l l o w s h i p ,  p r i z e s  f r o m  t h e  
I n t e r n a t i o n a l  C o m p o s i t i o n  
Competition of the Percussive Arts 
Society, the Argentine "Fondo 
Nacional de las Artes," the Wieniawski International Competition, Premio di Composizione 
Sinfonica Cittá di Trieste, the Radio France International Guitar Competition and the American 
Harp Society.

Luis Jorge González taught theory at the Peabody Conservatory in Baltimore, and theory and 
composition at the University of San Juan, Argentina and the University of Colorado at Boulder, 
U.S.A, where he was a faculty member from 1981 to 2003. 
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Alejandro Cremaschi, born in Mendoza, Argentina, 
currently teaches piano and piano pedagogy at the 
University of Colorado at Boulder. He received a 
Doctorate degree in Piano Performance from the 
University of Minnesota, and undergraduate degrees 
from the University of Maryland in Baltimore and the 
Universidad Nacional de Cuyo in Argentina. He 
studied piano with Dora De Marinis, Nancy Roldan 
and Lydia Artymiw. His repertoire includes works 
from the traditional European canon, as well as works 
by American and Argentine composers such as George 
Crumb, Carlos Guastavino, Juan Jose Castro, Luis 
Jorge Gonzalez and Alberto Ginastera. Praised as an 
intelligent and sensitive pianist, he has played in 
numerous cities worldwide, including Buenos Aires, 
Guadalajara, Montreal, Pittsburgh, London, 
Washington, Kuala Lumpur and New York. He has 
appeared as a soloist with the Argentine National 
Symphony Orchestra, the Tucuman and Mendoza 
Orchestras in Argentina, and the orchestras of the 
universities of Maryland (Baltimore County) and Minnesota in the United States. He was a prize 
winner at the International Beethoven Sonata Piano Competition in Memphis, Tennessee in 2001. 

Alejandro Cremaschi is in demand as a pedagogy clinician, teacher and performer. He has presented 
his research on piano teaching and Latin American pedagogical repertoire in numerous conferences, 
including the Music Teachers National Association (MTNA) conference and the International 
Society for Music Education (ISME) world conference. His articles and reviews have appeared in the 
Keyboard Companion magazine, Clavier magazine, and the European Piano Teachers Association 
Piano Journal among others.

Cremaschi is intensely involved in the performance and recording of music from Argentina and Latin 
America. In association with the Argentine foundation "Fundacion Ostinato" he took part in the 
recording of piano solo works by Carlos Guastavino and Luis Gianneo, which were released 
commercially by the labels IRCO and Marco Polo. He premiered the work "Argentina Fantastica" for 
piano and orchestra by the composer Guillermo Silveira with the National Symphony Orchestra of 
Argentina. He has closely collaborated with, and premiered numerous solo and chamber works by 
Argentine composer Luis Jorge Gonzalez. 

Thomas Heinrich, a graduate of Eastman and the Cleveland 
Institute of Music, made his solo debut with the Vermont Symphony 
at age sixteen. A member of the Colorado Symphony since 1997, 
Mr. Heinrich also serves as principal cellist of the Grand Teton 
Music Festival orchestra. At the Bellingham Festival of Music he 
appeared with Janos Starker and the American Sinfonietta 
performing the Vivaldi Double Cello Concerto. Mr. Heinrich has 
also collaborated with Ida Kavafian, David Krakauer, Elmar 
Oliveira, Todd Phillips, and William Wolfram. He is a founding 
member of the Boulder Piano Quartet. Mr. Heinrich's performances 
have been broadcast across North America on CBC Radio's 
Chamber Music at Noon, NPR's Performance Today, and CPR’s 
Colorado Spotlight. He has recorded for the Summit, Koch, and 
EMF20labels. Mr. Heinrich has served on the faculties of Memorial 
University of Newfoundland and the University of Colorado at 
Boulder. His principal mentors and teachers include Leopold 
Teraspulsky, Alan Harris, and Aldo Parisot. 

Elizabeth Kipper made her solo debut at the age of 
seventeen at Carnegie Hall with the New York Youth 
Symphony performing the Barber Violin Concerto. 
Spending three summers as a fellow at Tanglewood, she 
served as concertmistress under the direction of Seiji 
Ozawa. Upon graduating from the Juilliard School, Ms. 
Kipper was a member of the Fort Worth Symphony and 
the Colorado Symphony. She is currently a member of the 
Boulder Piano Quartet. Ms. Kipper has performed 
extensively throughout the United States, England, 
France, Costa Rica, South Korea and Japan. Her solo 
performances have been broadcast on WQXR Radio New 
York, BBC and PBS. Ms. Kipper has studied with Robert 
Mann, Robert Lipsett, Ani Kavafian, Masao Kawasaki, 
Glenn Dicterow and Sally Thomas.

Page 6
Page 7



Alejandro Cremaschi, born in Mendoza, Argentina, 
currently teaches piano and piano pedagogy at the 
University of Colorado at Boulder. He received a 
Doctorate degree in Piano Performance from the 
University of Minnesota, and undergraduate degrees 
from the University of Maryland in Baltimore and the 
Universidad Nacional de Cuyo in Argentina. He 
studied piano with Dora De Marinis, Nancy Roldan 
and Lydia Artymiw. His repertoire includes works 
from the traditional European canon, as well as works 
by American and Argentine composers such as George 
Crumb, Carlos Guastavino, Juan Jose Castro, Luis 
Jorge Gonzalez and Alberto Ginastera. Praised as an 
intelligent and sensitive pianist, he has played in 
numerous cities worldwide, including Buenos Aires, 
Guadalajara, Montreal, Pittsburgh, London, 
Washington, Kuala Lumpur and New York. He has 
appeared as a soloist with the Argentine National 
Symphony Orchestra, the Tucuman and Mendoza 
Orchestras in Argentina, and the orchestras of the 
universities of Maryland (Baltimore County) and Minnesota in the United States. He was a prize 
winner at the International Beethoven Sonata Piano Competition in Memphis, Tennessee in 2001. 

Alejandro Cremaschi is in demand as a pedagogy clinician, teacher and performer. He has presented 
his research on piano teaching and Latin American pedagogical repertoire in numerous conferences, 
including the Music Teachers National Association (MTNA) conference and the International 
Society for Music Education (ISME) world conference. His articles and reviews have appeared in the 
Keyboard Companion magazine, Clavier magazine, and the European Piano Teachers Association 
Piano Journal among others.

Cremaschi is intensely involved in the performance and recording of music from Argentina and Latin 
America. In association with the Argentine foundation "Fundacion Ostinato" he took part in the 
recording of piano solo works by Carlos Guastavino and Luis Gianneo, which were released 
commercially by the labels IRCO and Marco Polo. He premiered the work "Argentina Fantastica" for 
piano and orchestra by the composer Guillermo Silveira with the National Symphony Orchestra of 
Argentina. He has closely collaborated with, and premiered numerous solo and chamber works by 
Argentine composer Luis Jorge Gonzalez. 

Thomas Heinrich, a graduate of Eastman and the Cleveland 
Institute of Music, made his solo debut with the Vermont Symphony 
at age sixteen. A member of the Colorado Symphony since 1997, 
Mr. Heinrich also serves as principal cellist of the Grand Teton 
Music Festival orchestra. At the Bellingham Festival of Music he 
appeared with Janos Starker and the American Sinfonietta 
performing the Vivaldi Double Cello Concerto. Mr. Heinrich has 
also collaborated with Ida Kavafian, David Krakauer, Elmar 
Oliveira, Todd Phillips, and William Wolfram. He is a founding 
member of the Boulder Piano Quartet. Mr. Heinrich's performances 
have been broadcast across North America on CBC Radio's 
Chamber Music at Noon, NPR's Performance Today, and CPR’s 
Colorado Spotlight. He has recorded for the Summit, Koch, and 
EMF20labels. Mr. Heinrich has served on the faculties of Memorial 
University of Newfoundland and the University of Colorado at 
Boulder. His principal mentors and teachers include Leopold 
Teraspulsky, Alan Harris, and Aldo Parisot. 

Elizabeth Kipper made her solo debut at the age of 
seventeen at Carnegie Hall with the New York Youth 
Symphony performing the Barber Violin Concerto. 
Spending three summers as a fellow at Tanglewood, she 
served as concertmistress under the direction of Seiji 
Ozawa. Upon graduating from the Juilliard School, Ms. 
Kipper was a member of the Fort Worth Symphony and 
the Colorado Symphony. She is currently a member of the 
Boulder Piano Quartet. Ms. Kipper has performed 
extensively throughout the United States, England, 
France, Costa Rica, South Korea and Japan. Her solo 
performances have been broadcast on WQXR Radio New 
York, BBC and PBS. Ms. Kipper has studied with Robert 
Mann, Robert Lipsett, Ani Kavafian, Masao Kawasaki, 
Glenn Dicterow and Sally Thomas.

Page 6
Page 7



Page 8


